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“Coal” has long been a central material in my practice. In my spatial installations, | use lace curtains
as stencils to lift powdered charcoal into floral motifs. This act poetically returns coal and charcoal to
their primordial state as plants, imaginatively calling back the Carboniferous flora—transformed into
black fossils under hundreds of millions of years of geological pressure—into the present as a “black

flower field.”

The choice of medium and the form of each installation are based by meticulous research into the
historical, cultural, and social contexts surrounding coal. Geological time, humanity’s relationship with
carbon since prehistory, the memories and records of coal mining, and the urgent challenges of the
climate crisis—these diverse temporal and spatial layers are carefully woven into my works through

historical documents, personal testimonies, and contemporary perspectives.

| aim to remain within the dialectical fluctuations contained in the material of coal itself, allowing the

issues we confront today to surface as an aesthetic tension within the work.

In recent years, my research has focused particularly on the historical and political dimensions of coal
and the energy industry. During the Industrial Revolution, coal emerged as a primary energy source: it
illuminated factories, powered steam engines that connected distant regions, and propelled
modernization across the globe. This brought prosperity to people’s lives; even lace, once a luxury
item, entered ordinary households through mechanization and mass production. Yet at the same time,
structures of domination—colonialism and patriarchy—took root, laying the foundations for the
economic inequalities we still face today. The current environmental crisis and carbon-related issues
are, needless to say, the consequences of a capitalist system premised on growth through dependence

on fossil fuels.

To turn my gaze toward coal is also to question the Eurocentric framework of art history. It resonates
with a reconsideration of Japan’s rapid embrace of Westernization and its subsequent path toward
imperialism. And in our present age—when humanity seeks new “territories” in outer space —coal may
serve as an Ariadne’s thread, guiding us to pose questions that extend from the deep past to the

uncertain future.
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